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Prelimiiiarv  Note 


•     •  • 

Attention  is  called  to  another  opportunity  to  secure  other  fine 
prints  from  the  Harmsworth  collection  many  of  which  were  exhibited 
in  the  Victoria  and  Albert  Museum,  South  Kensington,  London,  in  1913- 
1914,  and  again  in  1922. 

Included  are  two  prints  by  Sharaku.  "The  Servant  with  Pipe"  (No. 
102  I  was  illustrated  in  the  South  Kensington  Catalogue;  also  illustrated 
there  was  the  fine  Toyokini  (No.  146),  the  famous  beauties  Hana-Ogi 
and  Takigawa  of  Ogi-ya.  The  beauty  of  the  first  has  been  celebrated 
by  Ltamaro  and  other  artists.  A  favorite  story  is  that  she  rode  a  black 
bull  to  the  postoffice  to'  get  her  letters,  hut  received  such  piles  of  them 
as  to  load  the  bull  so  heavily,  she  had  to  walk  home,  leading  him.  A 
broadslieet  by  Harunobu  (No.  64)  is  more  boldly  composed  than  any 
print  by  liim  offered  for  years;  Kiyonagas  Triptych  "A  Float,  Sanno 
Festival"  (No.  89)  is  an  outstanding  item. 

A  number  of  the  fine  primitives  have  been  illustrated.  No.  84 
Kiyomasu  is  Plate  1  in  the  Harmsworth  Catalogue.  A  question  arose 
about  a  few  of  these  in  Part  I,  which  we  have  noV  had  passed  upon 
both  in  Boston  and  New  York,  and  are  offering  them  here  with  the 
resultant  criticism.  This  led  us  to  have  all  of  the  prints  in  the  present 
sale  expertized. 

Mrs.  Edward  Turnbull 
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CATALOGUE:  JAPANESE  PRINTS 

Including  Part  II  of  the  Collection  of 

Sir  R.  Leicester  Harmsworth,  London,  England 

Withdrawn  from  the  Victoria  and  Albert  Museum 

(Part  III  to  follow  shortly) 
•       •  • 

(Please  note  tliat  tliese  jjriiits  are  iiiountfMl  and  matted  for  pro- 
tection, as  is  usual  for  Exhibition  purposes.  Every  print  offered  is  in 
orifiinal  condition,  or  as  described,  althougli  the  print  cannot  be  lifted 
to  examine  the  reverse.  The  number  of  fine  impressions  of  rare  prints 
will  be  found  to  be  a  large  percentage  of  those  offered. 


FUJI  SAN  JU  ROKKEI:  FUJI.  "36  VIEWS" 
The  following  forms  a  complete  set  of  these  popular  prints, 
with  the  outstanding  views  of  snow  and  wave. 

1  1KK()KI'  I'RinCjE.    Fuji  from  hridije  oxer  outer  moat.  Xo.  1. 

2  -SURUGA  .STREET.    A  Jh-aper"s  >hop:  Manzai  Dancers  pas.s. 

Xo.  2. 

3  FL'JI  FROM  SL  KIVA-G.\SH1  :    Cleai  and  i)urc  snow  print. 

Very  Good.    Xo.  3. 

4  jUXKS  AT  TSUKUDA:   Green  marsh  -rass.  hirds  and  dis- 

tant Fuji.  Xo.  4. 

5  TE.\  WATER  BRIDGE:  Euji  l)eyonrl  hi.<rh  si't^'n  l)anks.  Xo.  5. 
f)    FUJI  AT  RYOGOKU  BRlD(iE:  (iirl  on  a  landin--  stage.  Xo.  C). 

7  GREY  FUJI  IX  SPRIXG  OX  THE  SUMIDA  B.VXK. 

Giris  under  the  cherry  trees.    Xo  7. 

8  GREEX  SLOPE  AXD  FLOWERFVG  CHERRIE.S: 

Asukayama.    Xo.  8. 

9  FU II-AIE-CHAYA :     Tea-liouse;   lanterns;   women  travelling. 

'Xo.  9. 

10  MEGURO:  Fuji  seen  beyond  Autumn  Ma]*les.  Xo.  10. 

11  FUll  IX  ^Il.ST  BEYOXD  THE  TOXE  RIVER.  Sail-boats. 

Xo.  11. 

12  KOGANEI,  MUSASHI:    Fuji  through  a  knot-hcle;  rushing 

stream.  Xo.  12. 

13  MUSASHI:  TAM.\  RU'l-.R.    ( ,reen  willow^  at  the  footbridge. 

Xo.  13. 
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Hiroshige :  Continued 

14  AIUSASHI:  KOSHIGAD  \NI :  Tall  flowering-  peach  trees  on 

the  stream.    No.  14. 

15  MUSASHI:  Beautiful  Fuji  from  Yokohama,  Noge.  .Sail-boats. 
MUSASHI:   HONMOKU:   Little  vellow  boat  and  sheer  cliff. 

(2  pes.)    Nos.  15,  16. 

16  FUJI  FROM  MIURA:  SAGAlVfl.  Red  clouds  at  the  base. 
S.^GAMI  RIVER:  Reeds,  a  raft,  and  charcoal  smoke.  (2) 
No.  17.  No.  18. 

17  FUJI  FRO^r  THE  SEVEN  LEAGUES  COAST.    No.  19. 

18  FUTI  SEEN  FROM  THE  BLUE  TORII  ON  THE  BEACH. 

No.  20. 

19  PROMONTORY:  HAKONE  LAKE.  Grev  Fuji  bevond  green 

Hills.    No.  21. 

20  TORRENT  IN  THE  MOUNTAINS:   IZU.  Fuji  high  above 

the  Falls.  No.  22. 

21  GREAT  WAVE  AT  SATTA :  Dashing  foam  and  sunset  tints. 

No.  23. 

22  PINE  TREES  AT  MIHO:  Fuji  in  a  yellow  sky.    No.  24. 

23  HIROSHIGE     WALKING     WITH     HIS  SKETCHING 
BLOCK.    Great  Pines.    No.  25. 

24  HUMAN  FERRIES:  Oi  River.    No.  26.    No.  27. 
ISE:  A  great  rock  loped  in  straw,  rough  coast.  (2) 

25  SHINSU:  SUWA  LAKE:  Pine  and  plum  trees. 

PASS  OVERLOOKING  LAKE  SUWA.    No.  28.  No.  29.  (2) 

26  KAI:  MT.  FUTI  FROM  MISAKA  PASS.    A  splendid  view. 

No.  30. 

27  KAI:   OTSUKI  NO  HARA :  Wandering  small  stream  and 

flowers.     No.  31. 

28  RAVINE  AT  INUME  PASS:  HORSES  FEEDING.    No.  32. 

No.  33.  (2) 

29  KURODO  BE.\CH:   DISTANT  FUjl:   Ladv  travelling  near 

Yedo  Bay.  No.  34,  No.  35.  (2) 

30  BOSHU  HODA  BEACH:  Dashing  Waves,  white  Fuji. 
TITLE  PAGE  OF  THE  SET  OF  "36  X'iews  of  I-uji."  No.  36. 

(2) 

31  RAIN  AT  OHASHI  BRIDGE:  A  celebrated  print. 

Reproduced  in  many  great  collections  (in  color  by  von  Seid- 
litz). 

FINE  CONDITION  AND  COLOR,  the  river  a  clear  light 
bue-grcen. 
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Plate  2 


Plate  3 


Hiroshige :  Continued 

UNFOLDING  FAN  DESIGNS  BY  HIROSHIGE 
Many  attractive  designs  in  good  color  and  condition 

32  ASADA  MOI  XTAIX.       :   ATSL  TA  BEACH.  (2) 

33  OZAWA.  Mf  )Mr)I :    Fuji  hevond  Cherrv  Blossoms. 
ZOZU  MOUXTAIX  AT  OKI:  Travelling  Girls.  (2) 

34  BOATIXG  AT  SL'XSET  XEAR  KVOGOKU  BRIDGE. 
FERRY  BOATS  OX  TEXRVl'  RIVER.    Both  very  good.  (2) 

35  .SEDO  RIVER:    HUMAX  FEKR^'. 
HUMAX  FERRY  OX  THE  Ol  RI\  FR.  (2) 

36  FAN  PRINT  IN  BLUE  BY  HIROSHIGE. 

Planting  rice  at  Fuchu  on  the  Tokaido  Road. 
Women  sitting  with  lunch  under  a  tree. 

37  THREE  PAXET,  PRIXT.^  IX  UXCUT  F0R:M  RARE. 

Planting  Rice ;  Gathering  Sea-Weed :  a  peddler  on  a  yellow 
ground  in  the  centre. 

UXCUT  TRIPTYCH  OF  .SIX  FA:M0US  POETS.  (2) 

(The  first  illustrated.    See  Plate  2.) 

38  BIRD  AXD  FLOWER  PAXEL. 

Crimson  Camellias  and  l'gui<u. 

(Illustrated,  Plate  2.) 

39  PURPLE  IRI>  AXD  KIXGFISHER.  Bird  and  flower  panel. 

(Illustrated.  Plate  2.) 

40  PAIR  OF  MAXDARIX  DUCKS. 

The  fir>t  autumn  freeze;  falling  leaves. 

(Illustrated,   Plate  2.) 

41  BLUE  TOXE  RIVER  AXD  SUXSET  SKY. 

Pa-sing  >ail-l)(iat  oli-curcf]         r.ntflun<^  net. 
THE  KISOKAIDO  SERIES,  BY  HIROSHIGE 

42  MIYEJI.   Xo.  .-6  of  the  series. 

Three  peasants  meeting  by  a  Bamboo  Grove. 

43  r)KABE  MOUXTAIX  ROAD:    From  a  Tokaido  series. 

.A  grev  path  in  the  fog  near  high  screen  moimtain. 

Good    impression    and    color.  RARE. 

44  "EIGHT  VIEWS  OF  LAKE  OMI.  "    (2  pes.) 

The  eight  f|uarter-block  prints  mounted  on  two  sheets. 
Among  Hiroshige's  Finest  Compositions. 

Xight  Rain.  Karasaki  livening  Bell,  Mii  Temple 

Returning  l-!oat-.  Yabase  Seta  Bridge.  Sunset 

Autumn  Moon.  I>hiyama  Returning  Geese.  Katada 

Clearing  Weather,  .\wazu  Hira :  Mountain  snow. 

45  YABASE:  OMI  HAKKEI  SERIES. 

"Returninjj  Boat>,""  from  tlii-  extremelv  rare  lateral  series. 
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Hiroshige :  Continued 

46  SAILIXC;  I'.OATS  COMING  INTO  HARBOR,  l.ateral  print. 

Sunset:    red  boats  with  white,  ,2^rey  and  yellow  sails  crowd- 
ing into  the  blue  water  of  the  harbor. 

47  KANDA  .SHRINE  AT  DLSK.  "Toto  Aleisho"  series. 

From  a  scarce  lateral  set. 

48  SNOW  AT  INOGASHIRy\  SHRINE.  Lateral  print. 

Late  snow,  pliuns  in  bud;  very  pure  against  the  Idue  water. 

40    FUJIKAWA  IN  WINTER:  SNOW  GORGE.  Pub.  by  Sanoki. 

Kakemono  print,  and  one  of  the  most  famous,  with  the  strong 
contrast  of  snow  clifTs  and  mountains ;  with  icy  blue  water 
under  a  dark  sky. 

Reproduced  in  the  Happer  and  other  fine  collections. 

CHINESE  COLOR  PRINTS 
Rarely  offered.  Delicate  in  design  and  color. 
No  two  exactly  alike. 

.50    GROUP  OF  DUCKS  FEEDING  AND  SWIMMING. 
Blowing  reeds,  shore  line  and  water. 

51  FOUR  CHINESE  COLOR  PRINTS: 

Two  each  on  a  sheet.    Plum  Blossoms;  Bamboo.  (2) 

52    Chrysanthemums  and  Rocks. 

Cherry  Blossoms:  2  each  on  a  sheet.  (2) 

53  Chrysanthemums  and  Rocks. 

Plum  Blossoms:  2  each  on  a  sheet.  (2) 

BUNCHO  (IPPITSUSAI)  :  1764—1796 

54  HOSOYE.  OR  PANEL  PRINT: 

Sawamura  Sojuro  as  a   Samurai  holding  a  wine-cui)  and 
standing  near  a  barred  window. 
(Illustrated,  Plate  3.) 

55    Ichikawa  Komazo  as  a  Samurai,  drawing  a  third  sword; 

his  robe  patterned  in  wild  horses. 

ailu.strated,  Plate  3.) 

56    Ichikawa  Komazo  as  a  strolling  peasant,  with  bamboo 

bough.    On  the  shore  near  a  brilliant  orange  boat,  some  gauf- 
frage  in  the  waves. 

aihistrated,  Plate  3.) 

CHOSHU:  Osaka  Artist.  About  1800. 

57  PANEL.    Partly  ])rinted  and  some  applied  coloring. 

Atarashiya  Koina  as  a  Falconer. 

58  PANELS:   GEISHA  AS  NOTED  ACTORS. 

Some  applied  coloring.    (2  pes.)  j 
Beautv  lU-ating  a  Drum  ;  P)eauty  Cormorant-Fishing. 

The  design  of  the  lonj;  robe  of  the  Fisherwoman  printed  in 
silvery  mica. 
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Plate  4 


Plate  5 


GINETSU  (TOMIKAWA):  About  1780. 

59  THE  SEVEN  SAGES  IX  THE  BAMBOO  GROVE. 

Hashiraye,  or  long  pane!.    Good  color  and  condition. 

HARUNOBU:  1724—1770. 

60  A  HALT  UNDER  THE  CHERRY  BLOSSOMS. 

A  young  Courtesan  in  her  Palanquin,  under  the  l)lo.s.soms, 
attended  by  lier  maid.    Square  form.  Collector's  stamp. 

(Illustrated,  Plate  3.) 

61  THE  TEA  HOUSE  AT  XAWATA:  Three  courtesan.s.  on  the 

gallery.  One  seated  near  a  lantern  talking  to  another;  a 
third  girl  stands  near  a  curtain.    Square  form. 

62  THE  COURTESAN  AND  THE  KITTEN.    Square  form. 

The  kitten  plays  with  her  robe  while  she  hangs  a  kakemono 
of  Mt.  Fuji.  Soft  contrast  in  the  green  tatami  and  her  rose- 
colored  robes. 

(Illustrated,  Plate  4) 

63  THE  PHEASANT.    Square  form. 

A  Rice-field,  where  two  young  Courtesans  are  walking;  one 
watching  a  pheasant  in  the  distance;  the  other  stooping  to 
gather  flowers, 

(Illustrated,  Plate  4) 

64  LOVERS  AS  KAMUSO  :  BROADSHEET. 

Disguised  as  begging  Minstrels,  each  with  a  bamboo  flute 
and  holding  the  basket  hat.  The  tall  figures  in  rose,  beige 
and  rich  black  on  a  yellowish  ground.  A  BOLD  COMPOSI- 
TION RARELY  EXECUTED  BY  HARUNOBU. 

(Illustrated:    See  Frontispiece.) 

65  GATHERING  IRIS  IN  THE  RAIN. 

A  girl  on  the  engawa  watches  her  companion  stooping  under 
an  umbrella  to  pick  the  flowers. 

66  THE  CRICKET  CAGE. 

A  young  girl  in  striped  rose  brocade  holds  an  open  umbrella, 
followed  by  a  maid  carrying  a  singing  cricket  cage. 

IMPORTANT  EXAMPLE  ON  PALE  GREY  AND  YEL- 
LOW GROUND.  (Illustrated.  Plate  4.) 

67  RARE  HOSOYE  BY  HARUNOBU. 

A  A'oung  Girl  as  a  Goddess  seated  on  a  flying  crane.  .She 
holds  a  letter. 

68  LOVERS  IN  SPRING. 

He  is  seated  near  the  happy  symbols  of  Pine,  Cherry.  .Stork, 
etc.  The  young  girl  with  a  samisen  stands  behind  him. 

(Illustrated,   Plate  4.) 

69  LOVERS  EMBRACING  NEAR  AN  OPEN  WINDOW. 
Lateral  Print. 

^  S^y  young  girl  outside  with  umbrella,  ready  to  throw  a 
snowball  at  them. 

Harm.sworth  Catalogue  (No.  103):  Obi  and  collar  of  standing 
girl  re-touched. 
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Harunobu :  Continued 


70  LONG  PANEL:  RARE  "BENI-YE"  BY  HARUNOBU.  Nude. 

The  Courtesan  and  the  kitten ;  she  stands  near  the  sleeping 
net,  wearing-  a  loose  robe.    The  paper  toned. 

71  A  FAMOUS  LONG  PANEL  BY  HARUNOBU. 

"The  Rain-Praying  Komachi,"  represented  by  a  girl  carry- 
ing a  toy-boat,  and  a  yellow  umbrella.    Rain  is  pouring. 

Notf?  her  white  robe  is  patterned  in  gauffrage. 

(Illustrated,  Plate  7.") 

HOKUSAI  (KATSUSHIKA)  :  1760—1849. 

72  WAITING  LOR  THE  FERRY:  WINTER. 

Tall  courtesan  and  companion  with  man  servant  and  um- 
brellas clustered  in  a  group;  ferry  Ijoats  approaching,  and 
distant  snowy  landscape. 

73  THE  YOUNG  POET  NARIHTRA  AT  THE  IRIS  POND. 
Lateral  print. 

On  the  Bridge  with  attendants;  Mt.  Fuji  and  soft  twilight 
color  and  gaufifrage  in  the  distance;  waterfall  and  pine  to 
right. 

74  GROUP  WITH  SERVANT  ON  THE  SHORE.  8  x  20j^  ins. 

Two  little  boys  add  a  charming  note  to  the  print,  one  riding 
a  water-buffalo,  led  by  the  other.    Unusual  shape. 

(Illustrated,  Plate  5.) 

75  TWO  BEAUTIES  AT  THE  IRIS  POND.  8  x  20^  ins. 

In  the  foreground  are  goldfish  pools;  one  lady  is  netting 
them  for  a  bowl  carried  by  a  child. 
Same  shape  as  preceding. 

(Illustrated,  Plate  5.) 

76  AGOIKA-OKA  CASCADE  AT  YEDO. 

Beautiful,  clear  impression  from  the  "Waterfall  .Series." 

KIYOCHIKA:  19th  Century. 

77  FIREWORKS  AT  RYOGOKU. 

Interesting  effect  of  figures  in  silhouette,  and  the  flare 
against  a  sky  of  midnight  black. 

78  SUNSET  ON  THE  SUMIDA  RIV^ER. 

Pale  rose  clouds,  reflections  in  the  river,  silhouettes  of  fig- 
ures on  the  bank. 

79  TW'O  PRINTS  BY  KIYOCHIKA. 

Hunter  and  Eagle;  large  tree  and  stream;  Grajies  and  Pome- 
granates; on  a  low  stand.  (2) 

KIYOCHIKA  AND  K.  KUNIYOSHI 

80  LrniOCiKAI'lI  (RARE  MEDIUM)  P,  V  K  I VOCHIKA. 

"The  Kite."  Mother  and  Son,  seen  at  half-length,  with  a  kite; 

a  balloon  in  the  distant  skv.  Broadsheet. 
BALLOON  ASCh:NSl()N  ()\'1'.R  A  TR.MX.    I'.y  Kakuxidc 
Kuniyoshi.  (2) 

(See  also  Nos.       17c..  177.) 
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KIYOHIRO:  1708—1776 

81  PRLMITIVE:  Panel. 

Nakamura  Kiyosaburo.  as  Torajrozt'ii,  li(ildiii<i-  the  wine- 
ladle  used  at  weddings.    Three-color  print  of  a  woman. 

(Illustration,  Plate  6.) 

KIYOMITSU:  1735—1785 

82  PRIMITIVE:  Panel.  Beni-ye. 

Ichikawa  Koniazo  as  Sakuraniaru,  a  retainer. 

A  handsome  print,  background  of  pines  in  dull  green  silhouette. 
(Illustration,  Plate  6.) 

KIYOTSUNE:  About  1760. 

83  PRIMITIX'E:   Panel.    Superb  pose  in  tones  of  brick-red  and 

black.  Ichikawa  Yebizo  as  Asahina  Saburo.  the  retainer  of 
Yoshitsune,  possessed  of  Herculean  strength.  (  He  van- 
quished the  Devils  in  ilell.) 

This  and  the  preceding  both  exhibited  as  fine  examples  of  The- 
atrical Art  in  the  Victoria  and  Albert  Museum,  1922. 

KIYOMASU  I.:  1679—1763. 

84  PRIMITIVE:   Actors  as  Samurai,  holding  huge  coins.  Hand 

colored  (the  Earliest  style).  Lacquer  print.  Panel. 

Jllustrated  in   the   Harmsw  orth   catalogue   (Plate   1).     A  fine 
example  of  tlie  son  cf  the  Fomuler  of  the  Torii  Family. 
(Illustration,  Plate  6.) 

KIYOMASU  II.:  About  1700. 

85  PRIMITIVE:   LAQJlJER  PRINT.   Panel.   Series:  "Chushin- 

gura."  Toned.  Ichikawa  Masugoro.  as  a  Ronin.  disguised 
as  a  street  peddler.  One  of  the  earliest  illustrations  of  the 
story  of  the  "47  Ronins,"  which  occurred  in  1702,  A.  D. 
Hand  colored. 

KIYONOBU  II.:  About  1700. 

86  PRIMITIVE:  LACQUER  PRINT.  Panel. 

The  most  famous  impersonator  of  women's  parts,  Segawa 
Kikunojo,  as  a  Courtesan  on  Parade,  New  Year's.  Ichimura 
Uzayemon  as  her  attendant.  Hand  colored. 

(Illu.>itrated,  Plate  6.) 

87  PRIMITIVE:    LACQUER  PRINT:  PANEL,  by  Kiyonobu. 

Furyu  Takasago:  A  lady  of  the  Nobility  watching  an  old 
man  sweep  up  the  poems.    Two-figure  primitives  are  scarce. 

(inu«trated,  Plate  6.) 

KIYOMITSU:  1735—1785 

88  THE  CHERRY  PARTY.    Lateral  Diptych. 

Girls  dance  and  sing  to  the  music  of  Samisen  and  Koto  vtn- 
der  a  blooming  Cherry  tree,  with  a  silken  screen  of  l)old  Paw- 
Ionia  crests.    Reprint  of  about  1895. 

KIYONAGA:  1742—1815 

89  TRIPTYCH  BY  KIYONAGA.   Rare  and  fine. 

A  Float  in  the  Sanno  Festival.    The  principals  carried  by 
bearers  in  the  midst  of  a  gay  crowd,  giving  the  effect  of  rose 
color,  soft  green  offset  with  black. 
(ILLUSTRATED,  Plate  5.) 
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Kiyonaga:  Continued 

yO    THE  BOATING  PARTY:    A    RARE   TRIPTYCH  COM- 
PLETE. 

Three  boats  pushing  out  from  under  the  Bridge.  The  figures 
of  two  of  the  women,  the  one  in  rose-color  at  the  prow  with 
wind-blown  silks;  and  the  central  figure  in  thin  black  over 
rose  (superposed  printing  of  remarkable  skill)  are  considered 
among  the  highest  examples  of  Kiyonaga's  art. 
GOOD  CONDITION  AND  COLOR. 

KORIUSAI:  1720—1782 

91  A  BEAUTY  AS  THE  SAGE  KIXKO:  Square  form. 

She  rides  on  the  red  carp  as  the  old  Wise  Man  ;  as  one  of  the 
series  "Customs  of  the  Wise  Men."  Good  condition  and  color. 

92  NEW  YEAR'S  DAY  AT  THE  YOSHIWARA.  Square  form. 

A  Courtesan  seated  Ijy  her  tobacco-l:)Ox,  her  maid  holding 
the  wine  cup.  ( )utside.  Mount  Fuji  rises  from  the  clouds. 
Good  condition  and  color. 

93  YOSHITUNE  AS  A  FICKLE  LOVER.   Hashiraye.  or  long 
panel. 

He  is  abandoning  joruji-Hime,  since  he  had  persuaded  her 
to  reveal  her  father's  secrets.    Very  Fine  Example. 

(Illustrated,  Plate  7.) 

94  THE  MEETING  AT  THE  WELL.    Hashiraye,  or  long  panel. 

A  Young  Girl  pouring  water  over  the  hands  of  a  youth. 

95  HASHIRAYE,  or  long  panel.    Singing  Girls  at  New  Year's. 

Two  of  the  "Tori-Oi,"  with  samisen  and  wide  hats  under  a 
willow-tree.    Xo.  206  of  the  Harmsworth  Exhilntion. 

KUNIAKI  AND  GINKO:  ABOUT  1850 

96  TWO  BALLOON  ASCENSION  TRIPTYCHS. 

People  watching  a  Rising  Balloon  over  the  River.  Ocean 
scene,  with  balloon  ascension.     (A  large  medallion  in  the 
centre  shows  a  Japanese-Korean  Conference  Table.)  (2) 
(See  also  Xos.  S(J.  175.  176.) 

KUNISADA:  1786—1864 

97  DELIVERIXG  A  LETTER. 

A  girl  entering  a  doorway.  Effective  background  in  a  design 
of  blue  chariot  wheel  cre>t>  on  pale  blue. 

MASANOBU  (OKUMURA):  1685—1768 

98  RYUGU  PAL.A.CE:  Printed  in  Carmine.   Large  Panel  in  Beni. 

The  Palace  of  Dreams.  An  Airy  Palace  rising  from  a  Clam 
Shell,  with  Courtesans  and  strange  fish.    Reprint  about  1895. 

KITAO  MASANOBU:  1761—1816 

99  THE  YOSHIWARA:   Feast  on  Xew  Year'.-,  musicians  and  a 

masked  dancer  in  the  "Fox  Dance." 
INTERIOR  SCENE:  .\n  Ange\  weaving  cloth;  other  girls  dip- 
])ing  and  winding  silk.    (2  pes.) 
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SANCHO:  About  1780 
Said  to  be  a  pupil  of  Shuncho. 

100  THREE  YOUNG  GIRLS  AT  A  CHRYSANTHEMUM 
SHOW.   Square  form.  Collector's  condition  and  color. 

A  RARE  PRINT  OF  GREAT  BEAUTY. 
(Illustrated,  Plate  8.) 

SHARAKU  (TOSHINSAI):  1790— 1795 
Noted  for  portraits  of  actors,  boldly  executed 

101  THE  ACTOR  ICHIKAWA  YEBIZO  as  a  man  at  half  length. 

On  mica  ground,  about  1794.     This  fine  portrait  is  better 
known  to  us  as  the  Fifth  Danjuro  as  Lord  Moronao  in  the 
"Revenge  of  the  Ronins."   The  Harmsworth  catalogue,  how- 
ever, describes  it  as  Yebizo  (No.  283). 

102  MATSUMOTO  KOSHIRO  II.  A.S  .\  SERX  AxXT  WITH  .A. 
PIPE. 

Blue  and  white  robe  in  hold  checks.  SILVERY  MICA 
BACKGROUND. 

This  print  exhibited  June,  1922,  at  the  Victoria  and  Albert  Mu- 
seum of  "Japanese  Theatrical  Art."  Illustrated  (Plate  16), 
Harmsworth    Exhibition,  1913-14. 

(Illustrated:   See  Cover.) 

SHIGEMASA  (KITAO)  :  1738—1819 

103  THREE  HORSES  BY  A  STREAM.  Square  form  and  very  rare. 

Under  a  plum,  a  black,  white  and  "calico"  pony  are  grouped. 
Very  fine  example  of  Gaufifrage. 

(Illustrated,  Plate  8.) 

104  THE  DAY  OF  THE  BOV-S'  FESTIVAL.    Square  form. 

Two  scenes  on  the  diagonal:  above,  a  boy  as  Dainiio;  below, 
night  rain,  with  youth  making  a  smudge  while  the  girl  puts 
up  the  sleeping  net. 

SHIGENAGA:  1697—1756 
One  of  the  first  artists  to  make  prints  of  birds 

105  PRIAIITIVE:    LACQUER  PRINT.  Panel. 

A  boy  of  Nol)le  Family,  attended  bv  a  woman  holding  an  um- 
brella. 

The   print  is  hand  colored. 

SHUCHO  (TAMAGAWA):  1790—1810 

106  DAIMIO  PR(JCESS1()N,  WITH  DISTANT  FUJI.  Lateral 

print.  Interesting  scene  on  the  curve  of  the  bay  showing 
shipping,  village,  etc. 

107  THE  HUMAN  FERRY. 

Two  ladies  in  rose  and  lavender  carried  over  on  the  slioulders 
of  coolies. 

SHUNCHO  (KATSUKAWA):  1786—1820 

108  A  PICNIC  ON  THE  SUMIDA  RIX'FR  B>.\NK. 

Two  Beauties,  one  in  shady  hat.  Ilashira-ye. 
(Illustrated,  Plate  7.) 
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Shuncho :  Ccntinuea 

109    DAXCIXG  THE  HARUKOMA.    Two  Beauties. 

Wearing  swinging  robes  of  black,  rose  and  yellow,  dancing 
the  "Hobby-horse"  step  in  the  famous  "Xoh  Dance." 

rillustrated,  Plate  8.) 

SHUNKO  (KATSUKAWA):  1760—1827 
no    HOSOYE.  OR  PANEL  PRIXT. 

Actors  as  Kintaro.  the  flame  boy.  and  his  Mother.  Yaniaulia. 

(Illustrated) 

111    Actor  as  a  beggar. 

Partly  naked;  worn  clothes  and  old  umbrella. 

SHUNMAN  (KUBO):  1757—1820 

112  HASHIRA-YE.  or  long  panel. 

Girl  in  black  over  rose-color  standing  under  a  Willow  Tree. 
(Illustrated.  Plate  7.) 

113  THREE  WOMEX  GATHERIXG  FLOWERS.  Broadsheet. 

A  very  lovely  composition  in  soft  grev  and  black. 

SHUNSHO  (KATSUKAWA):  1726—1792 

114  HOSOYE  DIPTYCH.  TWO  RARE  PANELS. 

The  Meeting  of  a  Priest  in  black  and  a  Samurai. 

(Illustrated,  Plate  9.) 

115  CHUBAX.  OR  SQUARE  FORM  PRIXT. 

A  lady  standing  by  a  stream  ;  she  wears  a  white  cbiak  pat- 
terned in  gauttrage  over  cherrv  color. 

116  TWO  GIRLS  LOOKIXG  IX  THE  WELL. 
PHILOSOPHER  AXD  "MEX  IX  COXTEMPLATIOX  BY  A 
RIVER."  (2) 

117  THREE  MEX  ADMIRIXG  THE  WATERFALL; 

TWO  WOMEX  WATER-CARRIERS  OX  THE  SHORE.  {2) 

118  A  FERRY  BOAT  WITH  PASSEXGERS  OX  THE  RIVER; 
A   YOUTH   AXD  TWO  ATTEXDAXTS  AT  THE  IRIS 

POXD.  lii 

119  TWO  GIRLS  ADMIRING  A  FLOWERING  PLUM. 

A  square  print  from  "Fukugawa  Hakkei,"  or  "8  Views  of 
Yedc."  (See  Yagurashita.  pictured  above.) 

(Illustrated,  Plate  9) 

120  IW  \I  HAXSHIRO  AS  A  COURTESAN. 

.\  Tavii.  or  one  of  the  highest  cla>s. 

'  FINE  PRINT  AND  FINE  COLOR.  Slight  stain  at  right  side. 
(Illustrated,  Plate  9.) 

121  IK  )S<  )YE.  (JR  P.\XEL  PRIXT.    Pale  yellow  and  gray  ground. 

Actor  as  a  Samurai  in  a  deep  black  robe. 

122  HEATING  SAKE.    Hosoye.  or  panel  i)rint. 

Ichikawa  Danjuro  as  a  Samurai. 
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Shunsho :  Continued 

123  THE  GREAT  DANJURO  AS  SUKETSUNE. 

Holding  up  a  Noli-Dance  Masque.    Hosoye.  or  ])anel. 

Exhibited  in  June,  1922,  in  London  hs  :i  fine  cx.imple  of  Theat- 
rical Art. 

SHUNZAN  (KATSUKAWA)  :  1780—1810 
Pupil  of  Shunsho,  but  independent  of  the  influence 

124  CHOFU  TAMAGAWA:    (Tama  River) 

Youth  and  girl  at  tlie  Well,  drawing  water  for  wa.^hing 
clothes.    Clear  and  very  fine. 

nllustrated,  Plate  S.) 

125  GROUP  AT  SEA:  WATCHING  FIREWORKS. 

Ryogoku  Bridge  in  the  distance.  A  Youth  in  I)lack  with 
grey  haori,  with  three  girls  in  rose-color  and  green. 

126  A  CHAT  IN  PASSING. 

A  Youth,  attended,  meeting  two  ladies. 

SURIMONO 
The  New  Year's  Card  of  the  Japanese. 
Special  designs  and  printing  mark  these  annuals. 
They  are  enhanced  with  poems,  printing  in  gold,  silver  and  color. 

127  LARGE  SURIMONO:   Tanzaku.  or  Poem  Card,  on  a  Cherry 
Bough. 

Gauffrage  background. 

128    By  Koshin.    Tanzaku  and  large  flying  Crane. 

129    By  Koko.    Fine  black  Rooster  and  a  white  hen. 

130  TWO  LARGE  SURIMONO: 

Basket  of  Flowers  and  Poem  by  Ryosai ; 
Waterfall  and  Poem  by  Saigyo.  (2) 

131  HOKKEI:  1780— 1850.   A  STRIKING  COMPOSITION. 

A  splendid  tiger,  war-helmet,  war-fan  and  banner. 
In  fine  color,  black,  gold  and  silver. 

132    "24  Virtues"  Series.    Surimono  "Tofujin." 

Large  silver  Hibachi,  Mother  in  black,  and  fretful  child. 

133  HOKKEI:  1780—1850.    Two  Surimono. 

Two  Warriors:  Mokyu  Kori;-Mokyu  Fukuha. 

Finely  composed  and  much  silver  and  bronze  printing.  (2) 

134    Two  Surimono. 

Beauty  (in  the  ancient  manner)  playing  cards; 
Mokyu  Zaiji  exercising  his  magic.  Both  very  fine.  (2) 

135  GAKUTEI  AND  KUNINAO.   Two  Surimono. 

Court  Ladies  in  rich  robes  under  gold-bronze  clouds ; 
Woman  making  an  offering  at  a  Shrine.  (2) 

The  latter  signed  "Kuninao.  after  Hanal)usa  Iclio." 

136  GAKUTEI:    Surimono  triptych.  Warriors. 

A  famous  Taira  warrior,  Tadanori,  Ota  Dokan  and  Genzanmi 
Yorimasa.    On  bronze-gold  ground  and  much  gauffrage.  (3) 
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TOYOHIRO  (UTAGAWA)  :  1773—1828 
One  of  his  claims  to  fame :  as  Master  of  Hiroshige  I. 

137  TRIPTYCH:    KITE-FLYING  DAY.  WITH  CHERRIES  IX 
BLOOM. 

Yellow  hillside,  on  which  are  grouped  the  children  of  a 
Daimio  and  ladies  watching  sei^vants  raise  a  huge  Kite.  Pale 
lavenders,  blues  and  rose,  enhanced  by  soft  black. 

(Illustrated,  Plate  14.) 

138  A  YOUNG  SA.MURAI  ON  HORSEBACK,  W  ITH  TWO 
GIRLS  ATTENDING. 

The  Youth  in  black  on  a  Spirited  White  Horse;  a  tall  girl 
carries,  his  second  sword;  a  vounger  <,'-irl  leading  a  small  black 
dog  on  a  leash.    FINE  CLEAR  PRINTING." 

139  A  HOT  DAY  ON  THE  BEACH: 

Boys  diving  for  coins  thrown  by  a  girl  accompanied  by  a 
Youth. 

TOYOKUNI  (UTAGAWA)  :  1769—1825 

140  FIVE  DANCING  GIRLS.    A  FAN  DANCE. 

All  with  the  same  light  black  gauze  Haoris  over  pink. 
.■Illustrated,  Plate  10.) 

141  FOUR  SHEET  PRINT:  ACTORS  AS  FOUR  OF  THE  GODS 

Ebisu,  Daikoku,  Hotei  and  the  Goddess  Benten. 
Wealth,  Plenty,  Happiness,  etc.  (4) 

142  THREE  WOMEN  ON  THE  SHORE. 

Old  Pines  and  cherry  blossoms  as  background. 

The  centre  sheet  of  a  triptych  in  fine  color  and  condition. 

143  "SOTOBA  KOMACHI." 

A  peasant  girl  seated  on  a  bundle  of  faggots  liolding  a  chry- 
santhemum spray.    Very  fine  color  in  green  and  cherry. 

144  GIRLS  FLOATING  SAKE  CUPS  ON  A  STREAM. 

Under  a  Cherry  Tree.    Beautiful  Print  on  a  Yellow  Ground. 

145  HOSOYE.  or  panel  print. 

An  Actor  on  a  yellow  ground  wearing  a  njbe  patterned  in 
irregular  black  clouds. 

146  TWO  COURTESANS  OF  THE  "HOUSE  OF  THE  FAX." 

Famous  Beauties.  Hana-Ogi  and  Takigawa.  of  ( )gi-ya,  seat- 
ed, one  brnsliing  in  a  drawing. 

ILLUSTRATED   IN   THE   HARM3WORTH  CATALOGUE 

OF  1S13-1914  (No.  243). 

147  HO.SOYE,  OR  I'AXEL.  OF  .\X  ACTOR. 

( )ne  of  the  actors  of  the  Ichikawa  school  w  ith  an  unrolled 
kakemono  showing  a  horse. 

148  WOMAX  iX  IJLACK  AXl)  A  P,()V  (  )X  Till'  SIK  )Rh:. 

The  boy  offering  a  tray  of  shells.    Fne  color. 
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Toyokuni :  Continued 

149  BEAUTIES  PACING  CORRIDOR. 

Two  ladies  with  maids  on  a  sheltered  balcony,  carryino-  trays 
of  gifts. 

150  FURYU  ROKKASEN:  TRIPTYCH. 

A  Youth  and  eight  girls  ;  an  early  Toyokuni  of  delicate  color 
and  good  condition. 

TOYOMASA  (ISHIKAWA):  1770—1780 

151  TWO  RARE  PRINTS  OF  SQUARE  FORM: 

"Boys'  Festival,  Fifth  Month;  "Noh  Dance"  hy  l^oys.  I'enkei 
and  the  Ghosts  of  the  Taira  \Varriors.  (2) 

(Illustrated,  Plate  11.) 

TOYONOBU  (ISHIKAWA):  1711—1785 

152  HUNTING  SCENE  AT  THE  P.ASE  OF  MOOJT  FUJI. 

Wild  Boar,  Deer,  Rabbits  hunted  l)y  men  on  foot  and  horse- 
back, with  dogs.  Near  a  splendid  l<"uji  with  ])ink-tipped 
clouds. 

153  THEATRICAL    SCENE.    INCLUDING    THE  "HOBBY- 
HORSE DANCE." 

Rare  scene  of  private  entertainment.  Exhibit.  June,  1922,  at 
the  Victoria  and  Albert  Museum  as  an  example  of  Japanese 
Theatrical  Art. 

UTAMARO:  175^1 — 1806 

154  TWO  CELEBRATED   COURTESANS  OF  THE  YOSHI- 
WARA. 

The  lovely  Segawa  of  Matsubaya.  the  House  of  the  Pine, 
shaking  the  water  from  a  bunch  of  Iris  Blossoms.  A  Com- 
panion holds  the  Bamboo  Jar. 

(Illustrated,  Plate  1!.) 

155    The  famous  Yossoi  of  Matusba-ya  (House  of  the  Pine), 

seated,  posing  as  a  poet  arranging  her  hair  at  a  mirror  held 
by  a  maid. 

(Illustrsttd,  Plate  11.) 

156  AS  BEAUTIFUL  AS  WISTARIA  BLOSSOMS. 

A  girl  dressing  her  long  hair  (compared  to  the  blossoms). 
The  French  consider  this  one  of  Utamaro's  greatest  com- 
positions. 

(Illustrated,  Plate  12.) 

157  SEATED  COURTESAN  OF  MATSUBA-YA.   THE  BEAU- 
TIFUL KISEGAWA. 

A  famous  beauty  of  the  "House  of  the  Pine."  seated  against 
a  splendid  Howo  Bird  Screen. 

158  A  VERY  FINE  PRINT  BY  UTAMARO.    EVENING  EN- 
TERTAINMENT. 

Group  of  three:  A  girl  playing  a  Samisen  handed  .Sake  by 
a  youth;  the  other  girl  watching  is  a  lovely  stooping  figure. 
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Utamaro :  Continued 


159  RARE  LATERAL  BROADSHEET  BY  UTAMARO. 

Three  beauties  seated,  playing  a  finger-game.  Overhead  three 
rose-colored  lanterns.    Some  worm-holes. 

(Illustrated,  Plate  10.) 

160  SERVING  TEA.   Long  Panel  in  grey  and  white.  19  x  8^'  ins. 

A  Courtesan  served  tea  by  her  maid  and  a  boy  servant. 

AN  UNUSUAL  PRINT,  RARE  IN  FORM  AND  IN  THE 
COLOR  OF  COOL  GREYS. 

161  GARDEN  SCENE  WITH  GROUP.   A  BOY  HANDS  SAKE. 

Note  the  clasped  hands  of  the  girls  (a  rare  gesture  in  a  Japa- 
nese Print),  and  the  lilack  gauze  robe  of  the  man. 

(Illustrated,  Plate  12.) 

162  ACT  NO.  3:  THE  CHUSHINGURA,  or  the  "47  Ronins." 

The  Lovers,  with  the  old  retainer,  who  whispers  to  the  girl 
he  has  presents  from  a  rival. 

Half-length  figures  and  a  famous  print. 

163  A  YOSHIWARA  HOUSE  PREPARED  FOR  NEW  YEAR'S 
FESTIVITIES. 

Four  sheets  mounted  as  two  (from  a  five-sheet  print). 
About  1804. 

A  famous  subject:  Two  liandsomp  gentlemen  are  being  put 
out,  urable  lo  walk:  i)rett\-  maids  are  brusbing.  dusting,  taking 
away  the  Sake  pot  and  moving  all  the  furniture. 

164  THREE  GIRLS  ON  A  SUMMER  OUTING. 

Grouped  under  a  pine  on  the  shore.  Note  the  yellow  and 
black  kettles. 

YEISHI  (CHOBUNSAI):  About  1800 

165  TEA  ON  THE  GARDEN  BALCONY.  TRIPTYCH. 

Groups  of  ladies  serving  tea,  etc.  Pastel  colors  enhanced  by 
black  overlooking  an  Iris  Pond,  distant  hills  and  trees. 
(Illustrated,  Plate  14.) 

166  A  YOUTH  AND  TWO  WOMEN  ON  A  FESTIVAL  BOAT. 

The  tall  girl  in  rose  and  lavender  one  of  Yeishi's  finest 
figures. 

167  TWO  WOMEN  FISHING  AT  THE  P.ACK  GATE 
ENTRANCE. 

A  Bamboo  shelter  and  a  ]nne  protect  them. 

YEISHO  (SHOKOSAI):  1790—1810 

168  LARGE  HEAD  ON  A  MICA  GROUND. 

The  famous  l>eauty,  Somenosuke  of  M atsuhu-va  (Tlie  I  louse 
of  the  I'ine).  with  a  yellow  fan.  A  remarkable  characteriza- 
tion.  Time  browned. 

(Illustrated,  Plate  14.) 


PlatL-  14 


Yeisho :  Continued 

169  TRIPTYCH:  BEAUTIES  OF  KAKUDAMA-YA. 

Nine  famous  courtesans  of  the  "Corner  Tama  House"  enjoy- 
ing the  sunset  near  a  famous  Pine  Tree.  A  fine  Grouping,  in 
elegant  colors. 

(Illustrated,  Plate  14.) 

170  GIRLS  DANCING  UNDER  LANTERNS. 

A  graceful  grouping  in  soft  color  and  black.  Note  the  rare 
bronze  printing  on  the  sash  of  the  central  figure. 

(Illustrated,  Plate  12.) 

YESUI:  About  1800 
Pupil  of  Yeishi :  Influenced  by  Yeisho 

171  LARGE  HEAD  OF  A  BEAUTY.  Turned  to  right. 

A  famous  courtesan  of  the  House  of  Yechizen  with  a  letter. 

(Illustrated,  Plate  13.) 

172  LARGE  HEAD  OF  A  BEAUTY.  Turned  to  left. 

Segawa  of  Matsuba-ya  (House  of  the  Pine),  with  a  letter  and 
writing  brush. 

(Illustrated,  Plate  13.) 

YEIZAN  (KIKUGAWA):   Fl.  1800—1829 

173  FIVE  FAMOUS  BEAUTIES  OF  THE  YOSHIWARA: 
PENTAPTYCH. 

A  scarce  5-sheet  print  of  fine  color  and  condition.  Unusual 
background  and  very  decorative.  (5  sheets.) 

174  A  LADY  OF  THE  NOBILITY  DESCENDING  FROM  HER 
KAGO. 

A  stooping  maid  carries  a  closed  umbrella.  The  design  ac- 
cented by  the  rich  black  of  wheels  and  steps. 

YOSHINORI:   19th  Century 

175  TRIPTYCH:    INTERIOR  OF  A  BATH  HOUSE. 

A  group  of  about  30  women.  Interesting  as  showing  the 
custom  of  soaping  themselves  and  then  using  a  large  general 
rinsing  tub. 

YOSHITORA 

176  TRIPTYCH:    BALLOON  ASCENSION. 

Six  men  and  women  (foreigners)  on  the  balcony  of  a  house 
(American — see  flag)  watching  the  ascension  of  three  bal- 
loons.   (See  No.  80  and  No.  96.) 

YOSHITAKI 

177  DIPTYCH  (UPRIGHT)  BY  YOSHITAKI:  "Sliiranui  Hime." 

Richly  Dressed  Man  and  Woman  ( Ja])anese)  in  the  basket 
of  an  ascending  Balloon.    (See  Nos.  80.  96.) 
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To  J.  C.  MORGENTHAU  &  CO.,  Inc.  AOfi\h  S  AT  F 

1  WEST  47tli  STREET,  NEW  YORK  ^UUIII 

Please  purchasf  for  me  at  your  AiU'tion  Sale  to  be  lield  on 

Thursday  Afternoon,  October  19,  1939,  at  2  O'clock 
the  lots  below,  the  price  annexed  being  my  limit  on  each  lot.     I  have  read  the 
terms  of  your  sale  and  agree  to  same. 

Name   

Address   

Shippinq  Directions   


FIRST  WORD 


FIRST  WORD 


BID 


I 

... 


I 


MAKE  YOUR  BIDS  ON  THIS  SHF.ET  FOR  ONE  SALE  ONLY 

Terms  Cash 
Telephone:  BRyant  9— 695fi 


LOT 

FIRST  WORD             1  BID 

LOT     1                FIRST  WORD 

BID 

- 

i 
1 
1 

1 



I 

1 
1 

1 

1 

1 

L 

References    or   easli    (l(])o.sit    required    with    orders    frt)ni  strangers 


i 


The  Galleries  of  PT^rT7.TT-TrT> 

J.  C.  MORGENTH AU  &  C()l 


Public  and  Private  Sales 

— OF— 

Collectors  Art  Objects 

STAMPS  .  .  COINS  .  .  BOOKS  .  .  PAINTINGS  .  .  PRINTS  .  . 
ETCHINGS  .  .  ART  OBJECTS  .  .  Gl  NS  .  .  JAPANESE  AND 
CHINESE  PRINTS  .  .  BOOK  PLATES  .  .  AUTOGRAPHS  .  . 


The  Galleries  of  J.  C.  Morjienthau  &  Co..  Inc.,  la  subsidiary  of 
the  Scott  Stamp  &  Coin  Co.  I  are  appropriately  appointed  to  serve 
an  auction  clientele  exclusively.  Merchandise  offered  for  sale  in  the 
Galleries  or  throufih  the  commission  service  is  tlie  property  of  private 
clients.  J.  C.  Mor<;entliau  &  Co..  Inc..  does  not  own.  or  Mill  not  buy 
for  the  company,  any  merchandise  whatsoever,  and  is  ])ledged  not  to 
sell  any  merchandise  belonjiinjr  to  the  Scott  Stamp  &  Coin  Co.  Cata- 
logues of  auctions  and  booklets  explaining  the  commission  service  con- 
ducted will  be  sent  free  on  request. 


J.  C.  MORGENTHAU  &  Co.,  Inc 


(A  Subsidiary  of  I  lie  S<<>lt  Stain  p  &  Coin  Co.) 
"Commission  Serrirr  Only" 
1  \\  (>l   fTlh  Street  (3rd  Floor)  Xew  ^  ork.  N.  ^ 


THE  METROPOLITAN 
MUSEUM  OF  ART 


Thomas  J.Watson  Library 


